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Buja meponpusiTusi: BHEAyIMTOPHOE UHTETPUPOBAHHOE MEPOIIPUSITHE

Heanb: QopMupoBaHue aHTIIOS3BIYHON KOMMYHUKATHBHOW KOMIIECTEHITUU
00y4Jaronuxcsi Ha OCHOBE MCKYCCTBOBEIYECKOTO MaTepHalia.

3amayu:

1. PacmipsiTe Kpyro3op CTyAEHTOB, IOBBIIIATh KYJIbTYPy TOBEIACHUS,
COBEPILICEHCTBOBATh MMAMATh M MBIIUICHHE Yepe3 3HAKOMCTBO C BBIJAIOIIUMUCS
MIPOU3BEICHUSIMH aHTIMHUCKUX XYI0KHUKOB.

2. ConeiicTBOBaTh PA3BUTHIO TBOPYECKOTO TMOTCHIMATIA OOYYaIOUTUXCS C
Pa3HBIM YPOBHEM BIIQJICHUSI YCTHOU PEUH.

3. dopMupoBaTh MO3WTUBHOE OTHOIIECHWE K 3apyOeKHON KynbType IS
MOBBIIICHUS] MOTUBAIIMM K UW3YYEHUIO JUCHUIUIMH «MHOCTpaHHBIA SA3BIK» W
«MupoBas Xy10)KECTBEHHAS KYIbTYpay.

OO6opynoBaHue: MyJIbTUMEIUHHAS TPE3CHTAIUS 110 TBOPYECTBY AHTIIHMHCKUAX
XYJI0’)KHUKOB, ayJINO- U BUJIEO- COITPOBOK/ICHHUE.

Xoa MeponpusiTust

Bcmynumenwvnoe cnoeo npenooagamens

3ByuMT MYy3bIKa. Busaivou Konyepm ¢pa masxicop « Ocenwy, 3. Allegro

Benymmii 1. B XVIII Beke Awnrnusg mnepexuBana Mopy HEOObIYaHOTO
SKOHOMHYECKOTO  MOabeMa.  YKPEIUICHHE  HAlMOHAIBHOTO  CaMOCO3HAHUS
CIIOCOOCTBOBAJIO PACIBETY KYJbTYpPHl M HMCKYCCTBA. XapaKTEPHOH OCOOEHHOCTBIO
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SDnexTpoHHOe nepuoguueckoe H3ganne HAYKOI'PAJT

9TOI0 BPEMEHH CJICAYECT CUHMTATh IIOCTOSHHYIO OPHCHTAIlMIO Ha JIUTEPATypPHYIO
MBICJIb.

Jlis  aHTIIMHACKOTO  HMCKyCcCTBa  XapaKTepHbl ~ OONBIIOE BHHUMaHUE K
3MOLII/IOH3J'IBHOI>1 ZKHN3HH 4YCIIOBCKA, MMOCTOSIHHBIN ITOMCK CpeacTB, KOTOPLIC MOTJIN 6BI
BBIPA3UTH CIOXXHBIM U H3MEHYUBBIN MUDP YYBCTB H omymeHHﬁ. Bce »to Hamuiio
OnecTsiee BOIUIONIEHUE B IOPTPETHOM >kUBOMKCH. Jlpyras, He MeHee BaxkHas yepra
AQHTJIMICKON XYJ0KECTBEHHOM KYJIbTYphl — OOOCTpEHHOE BHHUMAaHHE K IpobiieMam
TUKU U Mopaiu. Aurnuiickoe [IpocBemenue, crnoxusiieecss Ha pyoexe XVII —
XVIII Bekax, OyKBaJIbHO NMPOHU3aHO MIEEH HPABCTBEHHOTO BOCIHUTAHUS JIMYHOCTH.
OgHuM W3 BeOyNIMX B JKUBOMKMCH CTaJl OBITOBOM KaHp, MPUOOPETIINH SPKYIO
CAaTUPHUUIECKYIO OKPACKY.

Bexymmii 2. Fine art is a visual form of art. It is created for aesthetic purposes
to please the eye and heart, to mould the mind and memory. We judge its beauty and
meaning. Painting or abstraction may manifest the expression and concept of the
practitioner. Paintings can be naturalistic and representational, photographic, abstract,
full of symbolism, emotion or be political. Previously painting was full of spiritual
motives and ideas.

Crynent 1. Ywumpsma Xorapra Ha3bIBalOT OCHOBATEJEM HAIIMOHAIBHOM
IIKOJIBI KHWBOIIMCH. XorapT poaniiCa M BBIPOC B CEMBLC MKOJBHOI'O YUUTCIA, U
MpoOJIeMbl BOCIUTAHUS JIMYHOCTH €r0 MCKpEeHHE uHTepecoBaiu. [IpoHUMKHYBIIUCH
nacamMun HpOCBCI_HCHI/ISI, XYAOKHHK YBHUACII BO3MOXHOCTb IICPCBOCIIMTATL YCJIOBCKA
IOCPEACTBOM HCKyccTBa. OTCIO1a AyX MOPAIN3aTOPCTBA, KOTOPBIM ITPOHUKHYTO €T0
TBOPYECTBO. XOTapT OJHUM M3 MEPBBIX CPEAN AHTIHMHCKUX XYI0KHUKOB OOBETUHIUIT
IPyNIoOBOil MOPTPET ¢ OBITOBBIM JKaHPOM B TaK HA3bIBAEMOU «CLIEHE COOECETOBAHMS
Y TIOKa3aJl, YTO B OOBIJEHHOM JKU3HU TIEPCOHAXKHU BEIyT CeOsl KaK aKTephl Ha CIICHE.
boneme Bcero Xorapt 00ua  co3maBaTh IMKIBI  TPAaBIOp WM KapTHH,
00BEIMHEHHBIX CIOKETOM OOJUYUTEIBLHOTO Xapaktepa: «Kapbepa mnpoaaxHOM

KEHIIHBD», «Kapbepa moBecsn», «MoaHbIM Opaky.
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SDnexTpoHHOe nepuoguueckoe H3ganne HAYKOI'PAJT

Croxet mukia «MonHbIi Opak» — BeCbMa 0OBIYHOE SIBJICHHE B AHIJIMHM BPEMEH
Xorapra — HepaBHBIA Opak MO pacyeTy MEXIy Pa30pUBIIMMCS apUCTOKPATOM U
nodyepu Ooratoro toprosua (1. «bpaunbiii KOHTpakT»). Kakaplii mepcoHax cepuu
HaJIeJICH MMEHEM, PACKPBIBAIONIMM €ro xapakrep. Hampumep, KEHHX — BHKOHT
Ckyonnepduin (squander — mpomaTbiBaTh), cTpsmyuii — CHIIbBEpTOHT (KpacHoOai,
ot Silve — cepeOpsinbIil 1 tonge — s3p1K). [locne OpadHOi CIENKH, MOJOIBIE JHOIH
OBICTPO TIOHUMAIOT, YTO OHMU Uykue Ipyr Apyry (2. «VTpo B JIOME MOJOIBIXY).
PazouapoBaHHBIII Ccynpyr MNpOBOJUT BpeMs B KyTeXaxX C HEXKEIaTeIbHbIMU
MOCIEACTBUAME Ui 370poBbs (3. «Bm3utr k 1mapmarany»). ...HoBosBiacHHas
«CBETCKas JieIu», pasyMeeTcs, 3aBoauT pomaH (4. «bynyap rpadunmny»). 3aypsaHas
KUTEUCKass UCTOPUST 000paunBaETCS Tpareaueii: B MOCIUHKE C JTIOOOBHUKOM >KEHBI
norudaet rpad (5. «dyaib u cMepTh rpadar). Hesamaunusas rpaduHs npuHAMaeT s
U B MYYCHHMSX YMHpaeT B poautTesibckoM gome (6. «Cmepth rpaduuun»). Mosoaas
napa (1o 3aMbICITY XYJ0KHHUKA) MPEJICTACT )KEPTBOM OE3HPABCTBEHHOCTH, IApsIIEH B
0O0IIIeCTBE, U BBI3BIBACT Y 3pUTENISI HE HACMEIIIKY, a CKOpee COUyBCTBHE.

Crynent 2. William Hogarth was a famous English painter, pictorial satirist
and editorial cartoonist. His art was full of innovation. He was born in London in
1697. He is also known as a founder of the national English school of painting. By
1724, Hogarth was regularly attending the Free Art School established by Sir James
Thornhill, the Artist whose works were on the inside of the dome of St Paul’s
Cathedral. As late as 1731, the painter created The Harlot” Progress, the first of his
modern moral works.

Hogarth’s famous works include Heads of Six of Hogarth’s Servants, Marriage
a La Mode, A Rake’s Progress and Gin Lane.

3ByuuT My3bIKa. bax Konyepm ons 20605 u ckpunxu ¢ opkecmpom 1.Allegro

Cryaenr 3. Cop JIxomrya PeitHONAC — M3BECTHBIN aHTJIMMUCKUN YKUBOTIHCEI] U
noptpetuct. [losiBuinicsa Ha cBet B 1723 r. B rpadcTBe [lnmuMroH, B cembe nmactopa. B
MIOMCKaX BBICOKOTO HJeana, CBA3AHHOIO C HAIMOHAIBHOW JIEMCTBUTEIBHOCTHIO,
XYJIOXKHUK CO3/a€T, MO €ro e CcJoBaM, MOPTPEThl «OOJBIIOTO CTHIS» WIU
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«MCTOPHUUYECKYIO0 MOPTPETHYIO XKUBOMMCHY. [Ipo PertHonaca roBopuin, 4ro OH cTajn
MEPBLIM AHTJIMYAHWHOM, KOTOpBIM K TpuyM(aMm CBOei CTpaHbl J0OaBUII U CIIaBy €€
u3sHBIX UCcKyccTB. Korma B 1768 1. B Anrmm Obuta yupexaena KopoisieBckas
Axkanemust XynoxecTB, PeiiHonAC cTan mepBeIM ee npe3uaeHToM. PeitHomac pabortan
O4eHb MHOTO. THOT1a OH € MOMOIIHUKOM Aenai 10 150 mopTpeToB B roa.

EMy 3aka3pIBaloT IIOJIOTHA 3HAMEHMTBIE AKTEPBI, NUCATENM, BOCHHBIE,
MIOJIUTUYECKHUE NEATENIN, NPEACTABUTENN BBICHIEN AHTIIMUCKON apucToKpaTuu. Ero
IIOPTPETHI, IO-CBETCKM IAPAJIHBIC, OTIMYAECT IICUXOJIOTMYECKAs] JOCTOBEPHOCTH
XapaKTEPUCTHK. DTO YMEHUE TOYYBCTBOBATh MHANBUAYAJIBHOCTh MOJIEIIN ITO3BOJIUIIO
Peiinouacy caenars MHOXKECTBO IIPEBOCXOAHBIX JETCKUX IIOPTPETOB.

Crynent 4. PomoHayanbHUKOM TNEH3KHOW >KUBOMHCU CcCUHUTaeTcs Tomac
['eitncObopo. byayun npunsopHsiM noptpetuctom ['eopra Ill, Hamepekop
YCTAHOBJICHHBIM KaHOHaM, OH CTajl COBMENIaTh B OJHOW KOMIIO3WILIUM IMOPTPET U
neizax. OcoObIM JHPU3MOM M TEIVIOTOM MPOHUKHYTHI YKEHCKHE WU FOHOUIECKHE
noptpetbl. [louTn Bce MOPTpEThl BHINOJHEHBI B T'aMME XOJOJHBIX CEpeOpUcTO-
rojiyoblX, XEMUY)XHBIX W OJIMBKOBBIX TOHOB. QOuepTaHusi TPEIMETOB YYTh
3aTYMaHEHBI CIIETKA PACCESHHBIM CBETOM M JBM)KECHHUEM BO31yXd. B rpynmoBbix
MopTpeTax, Kak MpaBuiO, HET JCHCTBUS, TepOM OOpAICHBI JIUIIOM K 3PUTETIO0 U
MOYTH Bceraa n3o0pakeHsl Ha (poHe cana, mapka wiu nois. [lepconaxu u npupoaa,
00beIMHEHHBIE BHYTPEHHUM CBETOM MaJUTPbl, TAPMOHUYHO COYETAIOTCS NIPYT C
JIPYTOM.

Cpean HuX (MOPTPETOB) BBIIENSAETCS OCOOCHHO yIAayHbIM MOPTpET YHIbsiMa
Xoiera ¢ JKEHOM Dnu3abeT, MOJYYMBIINN Ha3BaHUE «YTPEHHSS MPOTYIIKay.
UyBCcTBa, CBA3BIBAIOLIME 3Ty CEMEWHYIO Iapy, MEpenaHbl BO B3IJIANAX, KECTAX, B
BBIPAXKEHUSX JIMI. TemIoTy uX OTHOIICHUH MOAYEPKUBAECT U MPUIIIYLICHHAs UTpa
Kpacok moJioTHa. IIpencraBiieHMss O KpacoTe HaxXOAT CBOE BOIUIOLIEHHWE U B
nemsaxax.

3ByuuT My3bIKa. bax Konyepm ons 20605 u ckpunxu ¢ opkecmpom 1.Allegro
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Cryaent 5. One of the brilliant 18" century English portraitists was Thomas
Gainsborough (1727 —1788). All his life he regarded landscapes as his real bent, but
he had to paint portraits for a living. It was in his genre that he reached unprecedented
heights. The Portrait of a Lady in Blue is among his finest creations. Many of the
usual attributes of formal portraits are absent, but it is this very calm pose, the elegant
gestures, and the inspired face which stress the nobility and refinement of the
charming young woman. The striking combination of the pink shades of the
powdered hair, dress and scarf enhances the impression of the freshness and beauty.
Gainsborough is a master of colour. His special technique of applying the paint in a
thin, semi-transparent layer which creates an impression of airiness, lightness, the
rapid strokes applied with a thin brush, and the love of semi-tones, give his figures a
poetic elegance.

IIpocmotp pparmenta Bugeopuasma BBC «Bcemupnas ucmopus
arcusonucuy Cepus 7. Pesontoyus (Peunonoc, Cmaoce, I'etincoopo).

3ByuuT MY3bIKa. bemxosen Cumponus Ne5, 3 u., 2 mema

Beaymmii 1. Py6ex XVII-XIX croneruii xapaktepusyercss HOBBIM
HaIlpaBJICHUEM B JyXOBHOHM KyJIbType — pOoMaHTHU3MOM. Mien «cBo0OAbI, paBEeHCTBA
u OpaTcTBa» OKa3ajuCh YTOMMYECKOM MEUTOM, a 3moxa peBoironuu u 10-1eTHss
HAITOJICOHOBCKAasA J3IIOICA 3aKOHYMJIINCH Mpaquﬁ pCaKHHCﬁ. COI[ep)KaHI/ICM HOBOTI'O
MCKYCCTBA CTall OYHT POMAHTHYECKOTO Treposi MpOTUB OObIBaTenbluHbl. Henpusrue
cepoid, OyIHMYHOM KU3HM BBIHY)KIAeT repos Oexarb B cdepy BbIMBICIA,
nostuyecko (antazuu. B pomanax Banerep CkoTTa, B CTUXaX aHIJIMHCKUX MOATOB
Bopacsopra u Kombpumxka BocneBasiach pomaHTHKa CpelHEBEKOBbS. DBBUIHMHBL,
6aJIJIaI[BI, JICTCHJbI, HApPOAHBIC IICCHU JICTJIIM B OCHOBY HCKYCCTBA POMAaHTHU3MA.
Bnacturensmu nym BHOBB ctanu Jlante, [llekcnup, CepBanTec.

Beaymmii 2. MHorume XymOXHUKH ONUPAINCh B CBOEM TBOPYECTBE Ha
auteparypy. Tak, MOYTH K KaxJAOMYy AaHIJIMICKOMY MeH3aKy MOXHO MO0A00paTh
uutaty u3 «Bpemen roma» Jlxxemca Tomcona. Ilpaktuyecku Bce KapTHUHBI
XYJI0)KHUKOB-TIpepadasTuToB NpeaCTaBIsA0T COOOM MIUIIOCTPALMK JIETeH 1, Oaia,
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cka3ok. CrokoiiHas, BEITMYECTBEHHAs MPUPOJA CIYXKHUT KOHTPACTHBIM (OHOM Iis
marymerocss repos. lleiizax. C OgHONM CTOPOHBI, CTPEMJIEHHE K PEaIbHOMY
OTOOPKCHUIO MUPA, YTBEPIKICHHE CAaMOIICHHOCTH TIPOCTHIX CEIbCKUX JaHAMAa(TOB,
a ¢ Ipyro — Mpupoaa Kak MUp CTpacTel U OypHBIX MEpeKUBaHUM.

Cryaenrt 6.

Yeuoems mup 6 00Hot necuunke
U Kocmoc secw - 6 necnoil mpasunke!

Bmecmums 6 1a0oHu 6eckoHeuHocms
U 6 muee mumonemnom eeunocms!

Yunesam brielik — anrnuiickuii mosT, puiiocod ¥ MUCTUK, XYIOKHUK U TPABED.
[loyTn HENpU3HAHHBIN NPU KWU3HU, bIEHK B HACTOSIIEE BPEMS CUMUTAETCS BaKHOU
¢burypoit B UICTOPUH MO33UH U U300pa3UTEIHLHOTO NCKYCCTBA POMAHTUUYECKON SIOXH.
brelik co3man cBOIO COOCTBEHHYI0O MHQOJIOTHIO W pa3paboTani OpPUTHMHAIBHYIO
TeopHio Oyayliero yenoBeuecTna. biaeiik HUKoraa He padboTan MaciaoM, HECMOTPS Ha
MOMYJISIPHOCTh 3TON TexHUKU B XIX Beke, OH MpeArnoyuTan TeMIepy U aKBapeb.
IlepBbie paboThl biielika — MUTIOCTpaLUKA K COOCTBEHHBIM ITO3MAaM.

Crynent /. Ymenue cmuxomeopenus Y. bneiika « Tuep» Ha anenutickom s3vike

Crynent 8. Ymenue cmuxomeopenus Y. bneiika « Tuep» na pycckom sizvike

Cryaenr 6. OH mucas KapTUHBI Ha CIOKETHI W3 bHOIMHM, W3 COYMHCHHHA
Yunesama Illekcnupa, Jlkoma MunbToHa, BbIOMpas HETPAIUIIMOHHBIC IS
n3o0paxkeHust Anu30/bl U o0passl. Hanmpumep, kaptuna «Kamoctsy» (okono 1795 r.),
CO3JaHHasl MO0 MOTHMBAM LIEKCIHPOBCKOro «MakOeTay — HaryigaHas WUIIOCTPalus
CJIOB TIbECHI:

U sicanocmo, 6y0mo 2onenbKuti

MaaoeHey,

Brexomwiii euxpem, unu xepyeum

Ha cxaxynax nesuoumuix

B030VUIHBIX ...
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B xoHue xu3HuM bnedk mosydms 3aka3 Ha WUIIOCTpauuu K «b0XeCTBEHHOU
komeaun» Jlante Amnurwvepu. s odopmieHus xyaoKHUK caenan Oonee 100
AKBAapCJIbHbIX PUCYHKOB. B ero HIUTIOCTpalusaX BCC ABUIKCTCA W MCHACTCA, JIFOAU
OECIIJIOTHBI M MOX0XH Ha TEHH, MPOCTPAHCTBO CKPYUYMBAETCS B BOPOHKY, B3MBIBAET
BOJIHOM U HHU3BCPracTCs IMIOTOKOM.

3BYy4HMT MY3bIKa. Busanvou Konyepm gpa munop «3uma» cou.8 Ne4,RV 29,
2.Largo

Cryaenr 1. PomaHTHUECKME TpagulUU AHTJIMHACKOW MEW3aXHOW KUBOIUCH
obun pa3Buthl J[xoHom Koncre6mom. KoncTebm B cBOMX MOJOTHaX BOILIOMIAT
POMAHTHYCCKYIO KOHICIINHUIO «IICPOXOBATOCTL KAK OCHOBa IIPCKPACHOI'O)».
XyInoKHUK co37a] ceputo BU0B peku CTyp, HEOJHOKPATHO M300pakall CTOSBIIYIO
Ha Heu MCJIBHHUITY. Cxema nem3axHOU KOMIIO3UIINHN TaKOBd: TCMHBIC KYJIHUCHI
ACPCBBCB Ha IICPBOM ILNIAaHC HW IIPOPBIB B FJIy6I/IHe IMOCCPCANHC. Bwmecto
OTBJICUCHHOI'O PACCCSIHHOI0O CBCTA, BBCI PCAIIMCTHYCCKOC OCBCIHICHHUC M3 CAWMHOTIO
ACTOYHHKA CBeTa B HeOe. DTO HAIMOJIHHUIIO IIEH3aX JKU3HBbIO, IICPCIMBAMH KPACOK,
OJIMKaMM COJIHIIA, KoJieOmomumcs Bo3ayxoM. TBopuectBo [[xxona Koncrebinsa no XX
CTOJICTHYA, OCTABAJIOCh HE3AMCUCHHBIM Ha POJAHWHE, HO OKa3aJI0 OI'pOMHOC BJIMSHUC HA
pa3BUTHE (PPAHITY3CKOM >KMBOIIHCH.

Crynenr 2. John Constable (1776 -1837) would later be called the
revolutionary and the grandfather of modern art. But in 1823 he was a failure as an
artist: his entire life had been dedicated to painting and his first painting sold at the
age of 35.

Constable gave up using the Bible and Classical mythology as the subjects of
his painting and captured instead what he knew: the countryside around his home in
Suffolk. His landscapes of almost photographic clarity exude a pleasant sense of ease
and harmony. The large areas of brilliant sunshine and cool shade, the lines of
fencing, and the beautiful balance of trees, meadow, and rivers add to this impression.

One can feel the painter’s attachment to that rural area in every detail.
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Crynenr 3. Ha kaptune «Tenera mnsi cena» Koncrebnm wm300pasmin yxe
3HAKOMYIO 3PHUTENI0 MEJIbHUILY, MUMO KOTOPOW OEXKHUT PEeYHOW MOTOK, Mporajas B
JIECHOW Taymu. DTO OOBIACHHBIA SIU30]] M3 KU3HW AHTIUNCKON JEPEBHU: B IOJIC
KPECThSIHE COOMPAIOT B CKUPJABI CEHO U TPY3AT €T0 Ha TEJIETH, OJHA U3 KOTOPBIX, yIKE
IycTasi, HampaBJIAEeTCs Yepe3 Opo] K KocapsiM.

MHO0XKECTBO MEJIKUX W Ha MEPBBIA B3IJIsA]I HE3HAUYUTENIbHBIX JI€TANIEH TPUIAIOT
M300pKEHHUIO KU3HEHHOCTh M OCOOYIO TpeliecTh: co0aka, HampaBISIOMIAsca IO
Oepery K Tenere; Ipadka, IOJONIIyIas Oelbe B PEYHOH 3aBOJU; PHIOOJIOB,
MPUTAUBIITUICS C YJOYKOW B KaMBIIIAX; KYCT MBETYIICH Oy3WHBI, Pa3pOCIICHCS Y
JI0Ma; TUTABHO YIUIBIBAIOIIUE 32 TOPU3OHT 00s1aka. Pa3HOOOpa3Hbie OTTEHKU 3€JIEHOTO
1IBETa, CEPO-KOPUUYHEBBIC TOHA, THYThIC Oe€yible OJIMKW, KpacHble Ma3Ku — BCSI ATa
KpacoyHas IaJIMTPa HACHIIIACT KAapTHUHY BBIPA3UTEIBbHBIM JBHUKECHHEM M CO3[A€T
abdexT mpucyrcTBus B mneizaxke. KoHcTeOn muieT Tak, 4TO 3pUTENb OIIYIIAeT
CBEXXECTh BETPA, TEIUIO 3aJUTHIX COJHIEM JIOJWH U MPOXJIaly TEHUCTBIX POIIL.

Crynent 4. Hapsny c I'eitncOopo m KoHcTeOI0M MEBIIOM aHTJIMMCKOTO
pPOMaHTHUUYECKOTO Tei3axa Obu1 YuibsiM TepHep. TepHep mepectaeT uzo0paxaTh Ha
XO0JICTE€ KOHKPETHBIE KapTHHBI TMPUPOABI U CO3AaeT COOCTBEHHbIE (aHTa3UM W
cUMBOJIMYEcKue 00pasbl. MICKyCCTBO XyJ0’KHMKA OCHOBAaHO Ha MPEKJIOHEHHUH TIEpe]l
TPaHIMO3HOCTHIO MPUPOJIbI, HA TOHUMAHUHU MENH3akKa KaK OTPAKEHHS YEIIOBEUECKHUX
CTpacTeu, CMATEHUS] YMa U CEpJILA, KaK CPEACTBO BBISBICHUS OTHOLICHUN YEJIOBEKa
u npuponabl. OH OUIIET JUBEHb, Mypry, map, Oypro, MeTeNb, Moxap, ¢enepBepk,
TyMaH. XyJOKHUK CTPEMUTCS MEPEAaTh ABHKEHUE, MOWMAaTh ONIYIICHUE BPEMEHH,
ITOCTOSTHHO MEHSIOIIUKCS 00K Mupa. [nHamuka, 60ph0a MPUPOIHBIX CHUJI, PEIKHE
CBETOBO3IYyIIHbIE 3(PPeKThl — u3M00NeHHbIE MOTHUBBI >KMBomMcla. Hampumep,
kaptuHa «Jlox1b, map u ckopocThy. JltoOumast ctuxus TepHepa — mope. K Mmopckum
MoTuBaM TepHep oOpaiaeTcs MOCTOSTHHO.

Crynent 5. Kaptuna «Ilapoxom y BxoJa B raBaHb» — CaMblil JEp3KUi
JKCIIEPUMEHT B 3TOM IUIaHe. lIpu mepBoM B3risie HAa KAPTUHY BUIHBI TOJBKO
1[BETOBasi OecnopsiiouHOCTh M xaoc. OaHaKo, MPUCMOTPEBIIUCh BHUMATENbHEE,
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MOYHO 3aMETUTh, KaK U3 BUXPEBOIO JABUKECHHUS BBIILJILIBAET TEMHBIN CUITY3T KOpITyca
KopabJis, Kak TOp/0 pa3BeBaeTcs (uiar Ha mMadTe, a T/Ie-TO BJAIM BBIPHCOBBIBACTCS
npuctaib. HeT HEOOXOAMMOCTH THIATENIBHO OOPHCOBBIBATH OOBEKT — 3pPUTENb
JOPHUCYET €ro B CBOEM BOOOPaKEHUH CaM: He CIEAYET MPEACTABIIATh PA3TyISBIIYIOCS
MOPCKYIO CTUXUIO TaKOM, Kakoil OHa ObIBA€T B JCHCTBUTEIHLHOCTH, — IIyCTh paboTaeT
¢danTazus. M BaKHO HE TO, YTO MBI IOJDKHBI YBUACTh HEKYIO KapTUHKY, a TO, YTO MBI
JOJIKHBI TMOYYBCTBOBaTh MOMEHT OOpbOBI, MPOAPOTHYTH TOJ CTPEMHUTEIbHBIMU
MOPBIBAMH BETPA, OCTYNATHCA MPU KaKJOM HOBOM y/1ape BOJIH.

KOMITO3UIIMOHHBII LEHTP MOJIOTHA MOMOTaeT ONPENEIUTh CBETOBas raMma.
[TouTn Bce nmpocTpaHCTBO «BhIOTH 3aHMMAOT TEMHBIE TOHA, B KOTOPBIX CBETOBBIMHU
onmukamu TepHep o0003HAauaeT HaMpaBlICHUE JBIKCHUS. A JBIKCHUE WJIET
BUXpEOOpa3HO B CEPENIMHY XOJICTA, T/I€ BCIOJOX CBETa BIPYT BhIXBAThIBACT Oejoe
ATHO. Cpasy poKIaeTcsi KOHTPACT, yCWICHHBIN €€ CBEYEHUEM CaMOro ISITHA, YEro
XYJIOKHUK JIOOMBAETCS MCIOJIb30BAHUEM MSTKHX IIOJYTOHOB OCHOBHBIX IIBETOB
BOKpyT. Kaxkercs, elie 0JITHO MTHOBEHHE — U TEHU COMKHYTCSI, IOTJIOTUB KOPaOJib.

Cryaenr 4. B 20-30-e romer TepHep momydmn 3aka3 Ha odopmicHHE
counHeHu anrmickux nucarenei Camyans Pomxkepca nu Banbrepa Ckorra. OTH
KHUTH T0JIb30BaJIMCh YCIIEXOM, U TPABIOPHI C PUCYHKOB TepHepa BHCENH MOYTU B
KoM noMe. TepHep mucan KapTUHBI, UCIOJIb3Ysl TPU OCHOBHBIX IIBETA: KPACHBIM,
CUHUH, JKENThI M CHa0Xal MX CBOMMHU CTHUXOTBOpeHHsMHU. ECTh Kapukarypa Ha
TEépHepa, pa3zMa3bIBAIOIIETO MO XOJCTY CBOK JIOOUMYIO KPacKy — JKEJITBIA XPOM.
Paccka3piBanu, 4To XyJOKHUK B MOCJAEAHUN MOMEHT IEpell OTKPHITUEM BBICTABKU
BHOCHJI UI3BMEHEHUS B OJIHY U3 KapTHH, IUIFOHYB HA HEE, a MOTOM MPSAMO HalblaMU
yT0-TO BTepeB. B 1835 romy emy ynanoch moTpscTH MyOJMKy, HamucaB y Hee Ha
rjla3ax 3a HECKOJbKO 4dacoB KapThHy «lloxxap monmoHckoro Ilapmamenra». Cam
noxap cayuwics B 1834 romy, a TéEpHep, NPUCYTCTBYIOIIMA Ha MeCTe
JIpaMaTHYeCcKoro CoObITUS, co3dall 9 akBapeiabHBIX paldOT, KOTOpbIE U CTaJId
BIIOCJICJICTBUM OCHOBOM JIJIST OOJIBIIION KapTHHBI MACJIOM.

3Byunt my3bika. bemxosen bypsa (Conama ons gpopmenuaro Ne 17)
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Benymmuii 1. B 1849 rogy Ha BbICTaBKE MOSIBUIUCH KapTUHBI MO
MoHorpammoii «PRB». DTo Obul cMMBOJI TBOPYECKOTO OOBEIUHEHHUS XYIOKHUKOB
«bpatctBo mpepadasmmros» — PreRaphaelite Brotherhood:

OT JJATUHCKOTO Pre — «mepeny, «Brepean»

ot utanbsackoro Rafael — Padasin

ot anrmiickoro brotherhood — 6parctBo

[IpepadasnmiTel — HampaBJICHUE B aHTJUHUCKOM T1033UM M kuBomucH Bo |
nosioBuHe XIX Beka, oOpa3zoBaBmieecss C IEJIbI0 OOpPHOBI TPOTHB YCIOBHOCTEH
BUKTOPUAHCKOM  SIMOXM, AaKaJIeMUYECKUX TPaAUulMid U  CJIENOro MoJpakaHus
KJaccuueckuMm obOpasziaM. Haspanue «mpepada’nute» IOKHO ObLIO 0003HAYaTh
JIyXOBHOE POJACTBO €  (DIOPEHTUHUCKUMU  XYJOXKHHUKAMU  JIMOXH  PAHHEro
Bospoxnaenus, To ectb XyaokHUKamMu «10 Padasns». CampiMu BUJHBIMH YWICHAMH
npepadasnurckoro aswkeHus Obutk Jlante ['aGpuanb Poccertn, Yumbsam Xoaman
Xant, [Ixon Oseperr Munnec, Manokc bpayn, OnBapa  bépn-/>)koHC, Yuibsam
Moppuc.

Beaymuii 2. TBopyecTBO XyIOKHMKOB TECHO CBSI3aHO C JIMTEPATYPOU:
MPOM3BEICHUAMU HWTAIBSIHCKOIO NOA3Ta 3noxu Bospoxnaenus [lante Anurbeepu,
aHTIMiCKuX 1o3ToB Yuibsma Illekcniupa u Jl>kona MuIIbTOHA, JaBHO 3a0BITBIMH
CPEIHEBEKOBBIMU JIETEHJIaMM U OajlalaMi O TMOKJIOHEHHHM MPEeKpacHOW 1ame, o
MY>KECTBEHHBIX PBINAPSAX U MYyApbIX BommieOHuKax. [Ipepadasnutel oTkazamuch ot
aKaJIeMUYECKUX MPUHITUIIOB PabOThl M CUYUTAIM, YTO BCE HEOOXOJUMO MHUCATh C
HaTypbl. OHM BBIOMpaAJIM B KauecTBE MOJENEH Apy3ell WM pOACTBEHHUKOB. Tak,
Harpumep, Ha kaptuHe «FOHocTs JleBsl Mapumn» PocceTT n300pas3ui cBOMX MaTh U
cectpy. Ecnu repou kaptuH PeitHonica moutu Bcerja OACThl COOTBETCTBEHHO HUX
COIIMAJIbHOMY cTaTrycy, TO PoccerTh MOr pucoBaTh KOpPOJEBY C MPOAABIIUIIBI,
OOTHHIO C JOYEPH KOHIOXA.

Camoil sipkoii JMYHOCTBIO cpeau TmpepadasnutoB Obun1 [lante ['aOpudib
Poccertun. XymoKHUK cO37al IENYyI0 Tallepero >KEHCKUX 00pa3oB, TNI€ MOJIETBIO
ciaykusia ero Oynaymias skeHa Onuzaber Cupnen. Ee depTol cTanmu cBoeoOpa3HbIM
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KAHOHOM XEHCKOH KpacoTbl. OHa paHO ymepiia U XYJO0KHHK TSKEJIO MEepPEexKUBall ee
yTpary.

Crynent 6. Kaptuna «CBsiTas Bearpucy» crtana cBoeoOpa3HbIM MaMATHUKOM
Ommzaber. XymoKHMK — TpenactaBmin €€ B oOpase bearpuue,  Bo3moOIeHHON
HanTte. beatpuue n3o06pakeHa B MOMEHT CMEPTH. ... CmepThb BO3JTIO0JICHHOM
oToOpaxkaeTcs B CUMBOJHYECKON (opMe — ee 103a, BBIpaXCHHUE JIUIA U 3aKPBITHIC
rjiaza TOKa3bIBAIOT OJYXOTBOPEHHOCTb, IOKOPHOE MPUHATHE CBOEH CyAbOBI.
MucTtruyeckas ITUIIA OMYCKAET B €€ JIAMOHU OCJbIi MaK, OJUIETBOPSIONIUN CMEPTh.
DOHOM KapTUHBI CIYKUT (HJIOPEHTUHUCKHUH Tei3ax, Ie crpaBa n3o0pakeHa (urypa
Hante, a cneBa — bearpude, KOTOpas JAEPKUT OTHEHHOE CepJle, KaK CUMBOJ HX
BCTpEUM Ha HeOecax.

Crynent /. Bepmumna TBopuecTtBa /[oHa OBepera Mwuiuieca — KapTHHA
«O¢enus». Ha cBoeM NoOJOTHE XyAOKHUK 3areyaTiie] TOT MOMEHT, korga Odenus,
HAMOJIOBUHY MOTPYXEHHasi B BOAy, moer. M3 tpareaum Illexcnupa «I'amner» Mbl
3HA€M, YTO JEBYIIKA COLUIA C ymMa OT TOrO, 4YTO HPHUHL l'amier, KOToporo oHa
mobuna, youn ee otia [lononus. besymue npuseno Odennro Kk CMEPTH.

3ByuuT My3bika. Busanvou Konyepm mu mascop «Becnay cou. 8 Ne 1, 2.
Largo

Crynent 8. UTeHne CTUXOTBOPEHHUS IO MY3bIKY

Hao peuxoii usa ceecuna ceoyio
Jlucmey ¢ nomoxk. Crooa ona npuwina
Tupnanowl niecmo u3 1OMUKA, KPAnuswl,

Ei mpasamu ysums xomenocw usy,

B3zanacw 3a cyx, a on u noonomucs,
U, kak bvina, ¢ konHot yeemuwvlx mpogees,
Ona 6 nomox oopywunace. Cnepsa
Ee oepoicano nnamve, pazoysasce,
U, kak pycanxy, nosepxy necino.
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Ona uz cmapbslx necen umo-mo neja,
Kaxk 6v1 ne 6eoas ceoeii 6edwvt

Hnu xax cywecmeo peuHoti nopoowi.
Ho oonzo smo onumucs ne moeno,

U evimoruee niamove nomawiuio

Ee om necen cmapursl Ha OHO,

B mymo cmepmu...

Cryaenr 7. CnoBa u3 MoHosora I'epTpylabl XyIdOKHHK BOCIHPOM3BOIAUT
MMpCACIbHO TOYHO, ITOKAa3bIBasl HAM CIIC KOJILIXaCMOC IMOTOKaMH, HO OOJIBIIIEN YACTBIO
YKC OTAKCICBIICC OT BOJBI ILIATHC O(l)CJII/II/I, KOTOPOC OUYCHb CKOPO YTAHCT 6CIIHYIO
neBymky 3a coboi. Jlns cuenbl cMeptd Odenuu Musiec BbIOpasl KUBOMMCHBIN
PEYHON YTOJIOK, a HATYPIIMILY MHCall B BaHHE C BOJIOM. YTOHUYEHHOE OJIeHOE JIUIIO
Odenuun — 3TO IpeKpacHO BHITIOJHEHHBIN nopTpeT Dnuzadetr Cumnen. ['naza u ryos
Odenun cnerka TpUOTKPHITHI, BEb OHA €IE¢ HANEBAaeT «OOPBIBKU CTapblX T'MMHOB,
OJHa HC BC€aasd CcBOCH 66,[[51».

3ByuuT My3bIKa. bemxosen Cumponus Ne 5, 3-a uacme, 2-1 mema

Crynent 8. [IponsBenenns OpUTaHCKUX XYyI0)KHUKOB, C TBOPYECTBOM
KOTOPBIX BbI IIOZHAKOMMWJIUCH CCIOJHA, 3aHUMAr0T CBOC HOCTOﬁHO@ MCCTO Cpcau
IEEBPOB MUPOBOM KYJIBTYPBI.

Bexymmii 1. Bexymuii 2. How To Talk About Paintings When You Know
Nothing About Art

There are many instances where the ability to express yourself regarding art
could come in handy. It is often useful to be familiar with a few of these rules, terms
and phrases so as not to feel ill-at-ease and to maintain an air of intelligence.

1.  Take a long look at the painting. Look at it even if at first glance you
think it is rubbish. This will give you a little bonus time to come up with the right
words for what you want to say, and also give your opinion more credibility when

you voice it.
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2. It’s all right if you don’t like it. Artwork can speak in different ways to
different people, and sometimes it will just not do anything for you. So it’s OK if you
feel confused, just remember, there is no need to make personal statements about it. If
you feel the need to be polite about a painting you don’t like, focus on the colours or
the style (we will get to the topic of style later) and move away from the subjective
“like” or “don’t like”.

3. Read any text or title that might be under the painting, labeling it. For
example, a painting that you first thought to be a striped picture of tangled pink lines
might have the title: “My Childhood Memories”. Ahh...now I get it.

4, It 1s a good idea to read the artist’s biography, if available. This can give
you amazing insight into where the artist comes from, his motives for and method in
making the art, and why they are so fascinated with painting Chichuahuas.

5. If you know absolutely nothing about art, admire the colour, the contrast
of light and dark, the subject matter, or the composition and balance. These things
don’t label a painting, they describe it.

6. Keep your comments short. Remember that people love to talk, and it’s
just as valuable to sit back and listen to other people discuss a piece as it is to joint in.
It’s sometimes better to say one thoughtful statement and it there than to go on and
explain your reasons behind it, and it’s an old idea that the less you say, the wiser you
seem.

7. If you still have no words, after you have done everything to find some,
be honest. Deflect the question. Say, “I don’t know. What do you think about it?”

3By4HMT MY3bIKa. bemxosen Ooa k padocmu

3akawuumesibHoe CJ1060 RPENOOasamens.
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